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A MESSAGE FROM THE STUDENT AFFAIRS CHAIR AND
PRESIDENT ELECT, BRIAN HUTTON

The End is the Beginning

It never ceases to amaze me how
quickly any given school year seems
to wind down. At times, however,
it seems one may never end. This is
especially true because as [ write this,
most of us are in the midst of public
performances and final rehearsals.
It doesn’t help that there is March-
like weather in the month of May. I
know, be careful what I wish for...

Endings are a perfect time to
reflect and also plan for the future.
The end of this school this year will
usher in some other endings. In late
June, at the National Assembly in
Virginia/Washington, D.C., I will
begin my two-year term as your
president. This article, therefore, is
my last as both the Student Affairs
Commission (SAC) Chair and
President-Elect. I am grateful for
the guidance and mentoring that
Mike Ances has given me during
my term as President-Elect. I look
forward to continuing to grow the
relationships he has built. Through
these relationships, I am confident
we can nurture both the “not now”
and “right now” volunteers to which
I have referred in my previous
articles.

Reflections

During this school year, some
improvements to our audition
process were introduced. Middle
school winds and brass adjudication
forms were rewritten to ensure
students could receive valuable
feedback while being encouraged
to keep trying. We will continue to
evaluate their effectiveness over the
summer. For high school auditions,

judges and rooms were scheduled
more strategically to make the
audition day run efficiently. This
was particularly helpful at the
all state auditions. We had over
200 additional students audition
throughout the day compared to last
year, but there were fewer instances
of rooms that were running behind.
We were able to finalize scores and
begin selecting ensembles much
sooner.

In addition to auditions,
improvements were made to
address membership concerns. We
introduced an access and equity
liaison to our Executive Board,
Dan Kinsman. This has made it
possible for us to begin to address
concerns from members who have
expressed the desire to participate
in student festivals, but have had
difficulty accessing them. This work
is only beginning, and there is much
more to be done. I anticipate that a
partnership between our advocacy
and membership chairs as well as the
access and equity and access liaison
will flourish.

Volunteers, both “not now” and
“right now,” are flourishing as well.
I am encouraged by the interest
level of members I met and those
with whom I reconnected during
this year. While some are not quite
ready to assume a role as an ensemble
chair, or a region-level leader, there is
a strong desire to “do something.”
believe this can be contagious. From
time to time, we may seek volunteers
to participate on a sub-committee, or
perhaps to conduct some research on
one or more topics. It is comforting
to know there is a growing list of

individuals, both veteran members
and those who are new to CMEA

and are looking to give back. Thank
you for your offers, I hope to have to
opportunity to work with you soon!

What's New?

There are some new beginnings.
The most recent high school region
and all state audition repertoire
has been posted to cmea.org. This
year, it includes a four-year rotation
rather than just one year. Please
make sure that you check back to
the website regularly to ensure you
have the most up-to-date repertoire
information. Also, there are two new
opportunities for students that will
begin next year at the 2018 all state
festival.

We are pleased to be able to
inaugurate the All State Treble
Choir at next year’s festival! We have
a team of “right now” volunteers
actively working to organize and
manage this new ensemble. In
addition to the choir, we will be
inaugurating the Elementary -
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Honors Band at the 2018 All State

Festival to compliment the excellent 5
Elementary Honors Choir and HODE ISLAND COLLEGE
Orchestra which are already in place. EPARTMENT OF MUSIC, THEATRE AND DANCE

Again, there are even more “right

now” volunteers working to get

this up and running. For those of MUSIC AUDITION DATES 2017

you who have expressed interested Auditions required for entry into all music programs
in “doing something,” perhaps you

Saturdays: January 28 | February 11, 25 | March 4

may be called upon to assist. Please
feel free to reach out to us again
if you are interested in these new
opportunities. We would love to hear : -q
from you. Stay tuned; there is sure r b,
to be much more information about - -
both opportunities forthcoming.
During the summer, there
may be even more new ideas and
opportunities that materialize.
In addition, the Executive Board
and SAC will be welcoming new
members along with welcoming
back veteran members. This marks
an exciting new beginning. I would
like to wish all of you a happy, well-
earned summer break. I hope it is
filled with vacations, time to catch
up with family and friends. Also,
I hope you are able to take some
time to reflect, both professionally
and personally, on the successes and
challenges you faced doing your
excellent, tireless work on behalf of
our students here in Connecticut.
It is my hope that this message
will continue to sow seeds, and

engage the current “not now”

volunteers to stay in touch and lend « Bachelor of Music in Music + Outstanding symphony orchestra,
their input as often as thcy would Education, Bachelor of Music in wind ensemble, chorus and

. . Performance and Bachelor of Arts jazz band
like. T conclude this message the in Music
same as I did in the CMEA News ¢ Extensive chamber ensemble

X . * Exceptional facilities in the offerings
Summer 2016 issue: One gLves John Nazarian Center for the .
freely, yet grows all the richer. Performing Arts * Affordable tuition

o Accomplished artist/teacher faculty ¢ Full range of scholarships
Respectfully submitted,

Brian Hutton

President-Elect

Chair, Student Affairs Commission

For further information, contact

(401) 456-9883 | music@ric.edu | www.ric.edu/mtd | www.facebook.com/ricmusic
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NOTES FROM THE NORTHERN REGION

David Winer, Northern Region Director

Spring is finally here! May in CT brings those lovely flowers, spring concerts, and the

glimmer of summer vacations on the horizon! As I end my two-year term as Norther Region

Director, I look forward to serving soon as the Chair of the Student Affairs Commission - you

know, that secret society that oversees all the Regions’ Festivals. I will succeed Brian Hutton,

who will become the new CMEA President. Brian has done a fantastic job and I have enjoyed

collaborating with him as we move forward to continue to provide more opportunities for our

students and make these opportunities more user-friendly. After all, CMEA is your organization.

As your Northern Region
Director, I have tried to improve
communication within the Region,
continuing to clarify and simplify
procedures and protocols, and, of
course, ensuring the festivals run
smoothly. I have also enjoyed being
a part of the new initiatives on the
Student Affairs Commission and the
CMEA Executive Board. The new
Access and Equity Initiative for our
larger districts should benefit many
Northern Region communities, and
we can now access the next four
years of audition material for region
and All-State, rather than just the
next fall’s repertoire. Upcoming will
be SAC discussions of expanding
our Elementary Honor Ensembles
to include Band, and expansion of
All-State to include Treble Choir,
maybe at the Region level, as well.
Also possible will be a statewide
Adjudication Chair (possibly paid,
i.e. Judge Chairs) who will take care
of CTFest scheduling for all the
auditions, thus taking a huge load

off of Region Directors and other
volunteers.

We are honored to have two
amazing teachers and experienced
leaders as our new Northern Region
Co-Directors - Keith Morrissette
(Renbrook), who has led the NRMS
Festival for almost ten years, and
Jennifer Wojcik (The Gunnery),
who has chaired many times and has

been a constant presence and hard

worker at our festivals. Together,

they will provide outstanding
leadership for our Region.

Our huge thanks is offered to
outgoing Northern Region chairs
who have served so well and so often:
Tom Krupa and Mindy Shilansky
at the high school level, and Mike
Gardner, Emily Czywczynski,
Justin Carlin, and Brian Jones at

the middle school level.
|
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New NRHS Chairs include Jeff Sirois working with John
Abucewicz as NRHS Festival Chairs, Danielle Colosimo as the new
NRHS Chorus Chair, and Wayne Splettstoeszer could use someone
to work with him as a co-chair... come on, who doesn’t want to work
with Wayne!?

New NRMS Festival Chairs are Emily Caravella and Priscilla
Appegiagye, and we are still in need of an Orchestra Chair and a
Mixed Chorus Chair to join Band Chairs Sharon Vocke and Dawn
Matthews, Treble Chorus Chair Jess Bocola, and Jazz Chair Brian
Kelly.

Under the direction of Keith Morrissette and Mike Gardner,
the new Wethersfield HS site for the NR Middle School Festival
was a huge success. The Festival will be there again next year - March
23/24, 2018 (snow date April 6); auditions will be on January 6,
2018 (snow date January 20), again at King Philip MS in West
Hartford. The NRHS Auditions will be at Avon HS once again:
November 4, 2017; and the NRHS Festival at New Britain HS on
January 12/13, 2018. And, many thanks to Steve Zimmerman for

Chairing the NR Youth Honor Band once again - fantastic! Finally,
A giant THANK YOU to all of our host schools for their hard work
and efforts in making these Festivals so successful!

It has been an honor and privilege to serve the Northern Region
over so many years as an auditions host, Band Chair, Festival Chair,
and Region Director. As I progress into my fifth decade and final
years and undertake the challenge of SAC Chair, please be gentle...
I pledge to do my best and keep a sense of humor! Don't forget to
volunteer for our still open positions! See you at the Festivals!

Wishing all a wonderful spring concert season and a summer of
refreshment and joy,

Dave

i GreenwicH!

INSTRUMENT
RENTALS

Finest European-made instruments,
set up in our shop for those customers
who expect only the very best!

Our Back to School

VIOLIN, VIOLA,

CELLO, BASS
Rental Special

4-MONTH TRIAL
STARTING AT
$10 PER MONTH

—

Repairs, Restorations,
& Bow Rehairing
Performed in our Workshop

TEACHING STUDIOS
TEACHER REFERRAL

CONSTANTIN
PoPESCU, LLC
All Stringed
Instruments

For Professionals,
Collectors & Students

WESTPORT

GREENWICH/COS COB
403 East Putnam Ave. 25 Davenport Ave.
P. 203-661-9500 P. 203-227-9577

www.atelierconstantinpopescu.com
atelierstrings@aol.com
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A MESSAGE FROM CAROLYN BENNETT, EDITOR

s musicians, we all appreciate the power of rhythm to move us; the power of melody to

end us soaring; the power of harmony to imbue our surroundings with emotion; the

power of timbre to color our lens of experience. For the performer, all these powerful qualities

of music are wrapped together into a package called “repertoire.” As music educators, when

we select repertoire for the coming year, we are wrapping gifts of time, pitch, and texture for

our students to unwrap, delight in, and grow through in the coming year. When we select

repertoire, we plan the gifts we will bestow on our students, our communities, and ourselves

in the coming year. No wonder my end-of-the-year repertoire planning session has the same

excitement and anticipation of my annual holiday gift shopping spree!

Repertoire choices can shape
our lives in unexpected ways. All
musicians can reflect on one or
two pieces that revolutionized
their musicianship. The pieces we
select for our students may stay
in their memories for a lifetime,
encourage them to strive for deeper
musicianship, and change their
outlook on the world. A special
piece can touch our audience and
make them value the arts more
dearly in their students’ lives. The
right piece of repertoire can push us
out of our comfort zones and cause
us to grow as educators, conductors,
and interpreters of musical works.
The goal of this issue of the NEWS
is to introduce educators to new
options for repertoire selection,
and encourage encourage reflection
as we begin to select and wrap the
musical gifts we'll prepare for our
students in the coming year.

In this issue, Lillie Feierabend

recommends resources to open

worlds of literature through music.
Wendy Moy highlights choral
music to empower students and
connect them to their communities.
Warren Haston cites repertoire that
connects and scaffolds students’
musical understanding. David
Winer suggests music to motivate
and engage instrumentalists of
all levels. The New England Jazz
Ensemble brings a musical classic
to life in a new and refreshing
way. Finally, Gregory Whitmore
helps us think strategically about
our programming choices as plan
a new school year. I hope these
articles will help you reflect and
reach for new and exciting musical
choices for your students. As you
crack open your music library or
fill out a purchase order, I hope you
relish the joy and excitement of the
musical gifts you are selecting for
your students and community.
The theme of the fall issue is
“Advocacy in a Changing World.”

I would like to recognize some

tireless advocates outside our
profession. Do you have a parent,
administrator, colleague, or student
who is an outstanding advocate for
the arts? Recommend them for
special coverage in the fall NEWS.
You can send me the name of your
nominee at cmea.editor@gmail.

com.
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A MESSAGE FROM PROFESSIONAL DEVELOPMENT CHAIR

Melanie Champion

hank you all for a great first year as Professional Development Chair. My goal is to bring
Tquality, relevant professional development to as many of you as possible. This year we
held the Election Day sessions in November in East Hartford, as well as the Spring Conference
with three days of sessions, honors performance ensembles, and elementary honors groups. We
also awarded Professional Development Grants to both Damon Coachman and Joan Winters
for sessions they organized and made available to our membership. Additionally, we welcomed
Dan Kinsman as our very first Equity Liaison, and he is off and running to develop initiatives

that help support our mission to bring quality music education to all students, with a focus on

our urban communities.

Looking forward, I am already
beginning work to plan sessions
for Election Day. Please contact
me if you have suggestions or
ideas for quality, relevant topics or
presenters. I am especially seeking
presenters for our strings teachers.
Additionally, we encourage you to
apply for up to a $500 award in our
Professional Development Grant
program, which assists in providing
arts professional development.

Look for more details in the fall.

S
L ™

. il .

Lastly, I want to personally
thank Hannah Fraser, CMEA
Conference Chair, for her tireless
devotion to the success of this year’s
conference. She was invaluable and
a pleasure to work with, as well as
very organized and detail-oriented,
and I look forward to collaborating
for a second year! We have both
read your survey feedback and are
ready to make next year the best

yet. Behind the scenes, a small

hours planning and preparing for
this large scale event. We hope to
engage more of you to become
involved next year in contributing
to our success. There are several
options available to you, and even
with limited time, there are ways
you can help, no matter what grade
levels/specialty areas you teach.
Please reach out to me if you are
interested at melchamp4@gmail.

com. Thank you.

7 CMEA News, Summer 2017


mailto:melchamp4@gmail.com
mailto:melchamp4@gmail.com

g (S

- 3
L] “E

!

L
i

Larry Livingston f;

President Michael
Ances addresses
members

— Jose Lara demonstrates a Digital Audio

Workstation (DAW)

-h

unes conducting with a volunteer

L,
er)

s Rgck sponsors drawings for giveaways
supporting music education

— -
I

¥




Dan Kinsman discusses English language learners Samantha D Angelo, presenter

I| o
Ly
1 "

- ]
s

Plainfield High School Band; Kacey Howard, Director

ects the
orus

Dr. Dee Hansen,

presenter




Seymour H1gh) School C/oo;’ale; Brandt Schneider, Director

irt Middle School

Percussion Ensemble;
Mary Gardner, Director




PROFESSIONAL DEVELOPMENT COVERAGE:
PROFESSIONAL DEVELOPMENT GRANT

BERKLEE WORLD STRINGS WORKSHOP - Waterford High School April 4, 2017

Waterford High School
was the site for the

recent Berklee World Strings

By Joan Winters

Workshop and Concert on
April 4,2017. The 24-member
ensemble from the Berklee

School of Music, along with .

its 4-time Grammy Award
Winning director Eugene
Friesen, captivated, inspired and
entertained our 75+-student
group audience for the ®
afternoon workshop. During

its 2-hour session, Eugene

Friesen and the BWS shared s 557

i

o e N
their techniques on beginning

improvisation:

e There are NO wrong notes.

*  You don't have to play well
to improvise well...mastery
of music making can be
experienced at any playing
level.

* The music you make need not
be profound....the process is
profound.

* Always be ready to
accept a good ending. |
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In addition, students listened to
and learned to play some Scottish
folk music, the Blues, and Fiddle
Music. Many Berklee students
were selected to teach our students

their tunes, requiring kids to listen,
watch their fingerings/bowings, and
incorporate the style that was being
taught. Students learned how to use
the “chop,” bending of notes, tones
in the blues scale, and other non-

conventional string techniques.

S o

At the close of the workshop,
our audience members enjoyed
listening to the BWS musicians share
stories of their native countries (15
different countries represented!!)
, the inspiration that brought
them to Berklee, and instrument
demonstrations of original works
they composed. (BWS features an
international collection of Berklee’s
most accomplished and promising

soloists, chamber music players and
fiddlers selected by audition.)

Waterford High School is
most thankful to CMEA for their
support and assistance in funding
this incredible event. I encourage
everyone to use CMEA as a resource
in helping promote those special
events that shape our students’
education.
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BOOKS THAT SING, BOOKS THAT MOVE

Lillie H. Feierabend

O pen a book and what do you see? Words? Pictures? Look again. Do you feel rhythm?

Do you hear a song? Allow your students to do more than just look and listen. Make

learning meaningful by inviting them to sing and move right along. Good books are immediately

captivating and have the potential to transport us to other worlds. And the best of these can

provide opportunities beyond their original intent. The following books are guaranteed to enrich

the musical experience of your students, while making authentic connections to the language

arts curriculum and other intelligences, as well. These are a few of my favorites that are alive

with musical possibilities.

- P
13"-[ Jandea 1;*1}11 nien
X ¥ -

Barnyard Dance! Sandra
Boynton (Movement, Movement
Vocabulary, Musical Form)

This rollicking book invites
immediate and joyous movement.
How can you not move when
“Stamp your feet! Clap your hands!”
complete with exclamation points
is the opening? This book is full of
movement verbs such as bow, twirl,
bounce, strut, and spin and that’s just
in the first three pages.

Give your students the
opportunity to experience these
important movements. I speak each
line and invite my students to not

only perform the motion, but echo,
as well. That way, the movement
vocabulary is reinforced motorically
and linguistically. In addition,
Boynton has layered on musical
form. By speaking and moving,
students are also experiencing
chorus, verse and coda which I do
mention to further reinforce their
understanding.

Also recommended: Gallop!
or Waddle! or Swing! 3 separate
Scanimation books by Rufus Butler
Seder. These flipbooks showcase
animated animals and children in
a variety of movements; a galloping
horse, a waddling penguin and a kid
swinging at a baseball will inspire
creative movement in children.

Rosie's Walk

By PAT HLTCHING

Rosie’s Walk, Pat Hutchins
(Creative Movement, Prepositions,
Classical Music Connection)

In this charming book comprised
of only 32 words, students experience
the following important linguistic
and movement concepts, across,
around, over, past, through and under.
Boring? Never, because it is who
is going across, around, over, past,
through and under that makes this
a delightful treasure. It’s Rosie, a
particularly single-minded hen. As
a Creative Movement opportunity,
I simply share the prepositions with
students; I tell them to walk across,
then around, then over, giving them
ample time and space to explore
the movements. Each direction
encourages a different way to move;
there is a world of difference between
walking, walking across and walking
around something. Then I add the
nouns; I tell them they are walking
across the yard, around the pond,
or over the haystack, inviting them
to use their imagination. That may
be enough for the first lesson. In
another lesson, I introduce >
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them to Rosie and read the book
(not show) as they perform the
movements. Eventually I show them
the book. They are always delighted
by the unspoken interplay between
Rosie and the Fox. In another lesson,
[ again invite them to move but this
time accompanied by Children’s
March by Percy Grainger, which
has been my musical goal all along.
By introducing them to Rosie first,
their movements become purposeful
and proactive, beautifully matching
the confidence and joy of the music.

Also recommended: Rap a 1ap
1ap by Leo and Diane Dillon. Beat
Boxing possibilities come alive as
students are invited to speak the
words of the refrain, Rap a tap tap —
think of that! Students should then
be invited to create sounds, tap the
rhythms on their body, and walk the
rthythms around the room before this
book can be put away.

Charlie Parker
played

- .‘_ be bop

Charlie Parker played be bop,
Chris Raschka (Music History/Jazz,
Musical Form)

This book has it all; a great
musician (Parker), great music
(Jazz), and great language (riffs such
as Reeti-Footi and zznnzznn). Your
students will never say overshoes or
bus stop in quite the same way again.
Great pictures, too; delightful visuals
of those jazz riffs. On top of all that,
Raschka has layered musical form,

complete with a refrain and a coda.
I speak each line and students echo.

Raschka has done a remarkable
and thoughtful job of visualizing
Jazz. You will immediately notice the
non-conformance of the print and
the delightful off-beat characters.
Each visual has been placed there
for a reason and should affect how
the lines are spoken. Raschka invites
improvisation by incorporating
various fonts, different line widths
and the odd placement of words to
represent musical concepts such as
down beat, sforzando and tempo
change. There’s even a delightful
illustration to demonstrate how
Parker turned the world of Jazz
upside down. When students are
familiar with the story, play A Night
in Tunisia or Ko-Ko or any of your
Parker favorites. They will listen
with greater understanding and aural
acuity. Raschka may be an award
winning illustrator and writer, but
he is a musician at heart. Check out
his other musical books.

Also recommended: Grand Old
Duke of York by Maureen Rofey.
Need a lesson on math or English
history or language structure? This is
the ticket. First teach the long-ways
play party. Then bring out the book
and discuss the concepts so students
understand the song in context. Great
Classroom Connection: Students
write a synopsis highlighting who,

what, when, where and why.

Over in the Meadow, collected
by John Feierabend (Sequencing/
Layering, Classroom Connections)

A beautiful sweet version that
you will want to share with your
students...... but, please wait. Show
them the book after they have had a
chance to listen, play and create their
own mental images of these beautiful
creatures. Then, when it is a favorite
of theirs, you can bring out the
book and say, “Oh, look, someone
else loves Over in the Meadow just
as much as we do.” In subsequent
weeks and months be sure to share
all the wonderful variations of this
much beloved folk song; some
with different animals, or different
words or in a different order. Look
for those by David Carter, or Mary
Maki Rae or John Langstaff. Here
are six activities that can be done
prior to sharing the book. You do
not have to do all of them but they
are presented in a developmental

teaching sequence

*  Teacher lovingly and
beautifully sings the song,
perhaps at the end of class.

* Teacher sings and asks students
to provide (not sing) the
appropriate number.

* Teacher sings and invites
students to provide an
animal. First do this out of
numerical sequence, simply
singing whichever animal a
child offers. On another day,
specifically ask for them in
sequence.

* Teacher sings and invites
students to perform
appropriate motions.

* Teacher sings and invites
students to sing the
appropriate response, “I dig.”

* Teacher sings and invites class

to sing the response while -
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performing the corresponding

motion.

*  Teacher sings, sharing the
book.

Great Classroom Connection:
Students create a sing-a-long
classroom book of their own rhymes
and pictures. Extra Points: Make
sure your classroom teachers are
aware of Somewhere in the Ocean,
Way Out in the Desert, Over in the
Garden or Way Up in the Artic, all
by Jennifer Ward. Think of the
extensions to the classroom that can
be created all because your students
know and love QOver in the Meadow.

Also recommended: Skip o My

Lou, Clementine, She'll Be Comin’

‘Round the Mountain, Pop Goes the
Weasel and Yankee Doodle, They'll Be
a Hot Time in the Old Town Tonight,
and 7he Man on the Flying Trapeze,
all by Robert Quackenbush. These

are all visual gems of much beloved

folk tales.

2 o
A Diaper David

Oops! David Shannon (Pitch
Exploration)

This wonderful book is
the first one I share with my
preschool students. David and his
misadventures provide a delightful

Baak oo

vehicle for inviting very young
children to experience glissandi,
perfect for Pitch Exploration. They
are so busy being David that after a

few lessons, they will even sing their
responses independently. Here is the
sequence I follow at the beginning
of the school year to ensure they will
be eventually be comfortable taking
that risk.

Lesson 1: Show the first picture
and ask, “Whar happened?” Model
the uh-oh sound and invite students
to echo. Repeat this sequence at least
10 times as you walk around the
inside of the circle, sensitizing them
to your proximity. Do this with each
picture. The entire sequence should
not take more than two minutes.

Lesson 2: Show the book and
say, “Tell us something that happened
to David.” This allows students
to check their memory, fire their
synapses and respond. Take whatever
they offer, find that picture and have
everyone echo you for another ten
times as you walk around the circle.
Then ask, “What else happened to
David?” Continue until they have
remembered all the mishaps and
sung all the sounds. The sequence is
not important at this point. Again,
this should take no more than two
minutes.

Lesson 3: Show the book and
ask, “What was the first thing that
happened to David?” This time you
are asking for a sequence, firing off
more synapses. Follow the same
procedure as outlined above.

Lesson 4: Pick one picture
(sound) from the book and say,
“Today’s Lesson is brought to you by
Wheee.” Follow the same model/
echo sequence ten times as you walk
around the circle. Now say, “Raise
your hand if you would like to sing
with David.” Go to a child with
their hand up, model for them and
have the child echo. Continue this
process for every child whose hand
is up. There will be many children

who want to do this and a few who
don’t; don’t worry. They will on
another day or for another activity.
On another day, pick a different
picture/sound and follow the same
procedure. Again, this should take
no more than two minutes.

Lesson 5: When students are
comfortable volunteering it is time
to streamline the procedure and
make it time efficient. Again say,
“Todays Lesson is brought to you by
Whee!” but we don'’t have a lot of time
because there is so much to do. I will
hold the book as I walk around the
circle. If you want a turn, make the
sound when the book is in front of you;
if you dont want a turn, thats OK.
Then, go ahead and walk around
the circle, hesitating ever so slightly
in front of each child. I promise this
will take less than two minutes.

By following this sequence,
you will have created not only an
environment where students are
comfortable taking risks, but also
established the routine to follow for
independent singing. Forever after,
pass a puppet, a microphone or an
appropriate picture and students will
understand the procedure.

Also recommended: How to
Speak Moo by Deborah Fajerman.
Who knew there were so many
delightful and meaningful ways to

say, “Moo?”
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Strengthen your school’s Music. Honor. And Society.

Starting a Tri-M ® Music Honor Society chapter will
help show the value of your music program to the
school. It will also benefit your students by allowing
them to:

* Build an impressive record for college
* Grow as leaders in music
* Serve their community

Ready to start a chapter?
Visit nafme.org/Tri-M

Tri-M"Music

HONOR SOCIETY

nafme.org/Tri-M | 1-800-336-3768 | Tri-M@nafme.org



PROGRAMMING NEW CHORAL MUSIC IN YOUR NEXT CONCERT

By Wendy K. Moy, DMA
Director of Choral Activities and Music Education, Connecticut College
Co-Artistic Director, Chorosynthesis Singers

“We hear so much news of war and strife in the world that we often become numb and blind to the fact
that each human affected by violence is really someone just like us, with dreams and creative urges and love and
hope. There is something about music and poetry that can break down that barrier of ‘us’ and ‘the other’ (Iraq
and Syria and Lebanon can seem very distant when we are in our daily routines). Music changing the world?
How many times have you been touched by a piece of music to the point of tears? When we are moved like that,
we change, we are given a new perspective that has been immensely personalized by our emotion, and we can
carry that into the world.

One of the works on the [Chorosynthesis] program that I think does such a good job of bringing the listener
to that new perspective is ‘Blue Phoenix.” The composer, Kala Pierson, sets to music the words spoken by Iragi
artist Esam Pasha in a radio interview:

When the bombs were falling, I was crazy enough to get on the roof. I felt I should see this, because artists are the
eyes of the culture. It was beautiful — you know?
When all the stores were closed, and Baghdad was really a hot spot, I kept on doing art until I ran out of pigment.
There was nothing to paint with, except boxes of crayons. So I mixed up wax paint, using heat. I made thirty wax
works: some on cardboard, some on old record sleeves.
The blue one is my favorite. You see the blue color taking over everything, but also reds and yellows penetrating the
blues, like flashing rockets penetrating the calm sky.
When I sing that piece, I am the artist on the roof, seeking to find some beauty amid all of the destruction,
and I hope that the listener is transported to the same place.”
- Marjorie Bunday, contralto, Chorosynthesis Singers

As Marjorie describes, singing
new music can allow singers to
become the characters in relevant
situations. I have found that
programming new music provides
an opportunity to engage with my
singers in discussing issues facing
our local community and world.
In addition, singing music of social
justice can have a great impact on
the lives of those who sing it. In
setting the above text to music,
composer Kala Pierson helps us
ALL to experience what it was like
to live through Iraqi bombings. By
programming music focusing on
issues of today, we are able to bring

a different kind of relevancy to our

work as artists. We are not only
bringing beauty but also meaning
and healing to our singers and
community—something greatly
needed.

It is that time of the year when
we start looking and thinking about
programming for next year or maybe
beyond. One of my goals when I
program music for the next season is
to find repertoire that speaks to my
singers, audience, and the greater
community—often accomplished
by programming high-quality new
music. And it is my hope that by
sharing my experience, you too
will desire to engage your program

with new music. Programming new

music helps my college students
find greater connection to the world
of choral music in that they get to
see for themselves that music is a
living and breathing art form and
can be relevant to their lives. Two
years ago, we had the wonderful
opportunity to participate in a
consortium to commission a set of
secular winter songs, 7he Longest
Nights by Timothy Takach. There
is something transformative about
presenting a piece to a group and
telling them that no one has ever
performed it and that together, we
will collaborate to bring it to life.
Tackling a premiere gave my students

“permission” to ask questions [
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about interpretation (We even texted
Tim questions during rehearsal!),
composition, performance, and
personal connection to the work.
In doing so, my students felt a
greater responsibility to bring their
best work to the rehearsal and
performance. As a result, they all
grew in their individual vocal ability
as well as ensemble skills.

Personally, programming new
music has helped me grow as a
musician and artist. With each new
piece, I am given the responsibility
of bringing the intentions of the
poet and composer to life. There are
no guides on how to perform music
of our time--only score study and
dialogues with other composers,
conductors, and mentors. It is in
this wrestling with bringing a piece
to life that amazing connections are
made between what I know and do
not know. It is an amazing artistic
journey that I hope all will choose
to embark in their lives.

I often hear reservation
from educators and conductors
about performing new music not
available in the catalogs of main
publishers. I hope to provide
ideas and resources for taking
on the wonderful adventure of
programming new music. How do
we go about bringing new music of
high-quality to our students? One

way is to commission a piece for

your ensemble. Commissioning a
piece is a great way to design a piece
around your ensemble’s strengths
and weaknesses or to commemorate
a special occasion. There are many
resources to help make this come
about, such as the following guide
provided by Meet the Composer,
https://goo.gl/Jtzk3p When I taught
middle school, I was able to fund a
commissioned work through a small
project grant from an educational
foundation that supported our
district. If commissioning is
overwhelming financially and/
or logistically, you can participate
in a choral consortium in which
other organizations join forces
financially to bring a work to life.
I have joined consortiums twice
and found them a great way to
become a part of something big,
while attending to the needs of
my budget. You can currently
join commissioning consortiums

organized by Chorus America

(https://www.chorusamerica.org/

support/ commission-consortiums)
and the American Choral Directors

Association (acda.org/page.

asp?page=womenschoir).

While music of living composers
can be found in mainstream
catalogs, many composers are now
self-publishing and collaborating
with others to provide online

databases. At the end of this article,

I have included some databases in
which you may find some repertoire
for school, church, and community
choruses. Many of the websites have
sound clips, PDF previews, and
encourage directors to ask questions
about their repertoire selection. As
I travel across the United States
having conversations with singers,
composers, and conductors, there
is a growing need to find music
and program to address issues of
our time. To address that need, I
have also included two databases
focusing on music of social justice.
If you are in the Seattle area,
Chorosynthesis Singers will soon
be hosting its 5 reading session on
music of social consciousness. For
more information, you can visit our
website at www.chorosynthesis.org.

I cherish the relationships
that comes from performing new
music--from discussions with
the composer, dialogues with my
students, and conversations with
audience members. I hope you
find these resources helpful in
incorporating new music into your
curriculum and repertoire. Please
feel free to contact me with any

questions at moyw@mac.com.
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Resources I have used

chorosvnthesis.or. Chorosynthesis Singers Database-coming soon
WWW. . . L
Y & (Music of social justice from our call for scores)

Graphite Publishing

hetp://www.graphitepublishing.com/ (Online vocal music publisher of digital scores)

Independent Music Publishers Cooperative
http://imp.coop/ (Shared website to provide musicians with access to outstanding self-published
sheet music.

Project Encore
roiectencore.ore/ (Catalog of contemporary choral music reviewed and endorsed by a panel of
pro) 18 renowned conductors. Each work must have had at least one significant public

performance prior to acceptance.)

Resources suggested by colleagues

Canadian Music Center

http:/[www.musiccentre.ca/ (Supporting, preserving and promoting the works of Canadian composers)

Music Spoke
(Artist-owned sheet music database)

Northwest Choral Publishers
(Catalog of music from N'W United States)

https://musicspoke.com

nwchoral.com/

Note Nova
(New database based in CT)

See-a-dot Music Publishing, Inc.
(Literature for 9 grade level and above)

http://notenova.com

http://seeadot.com/

http://www.justicechoir.org/database.html | Social Justice Choir Database

Swirly Music

heeps:/ fwww.swirl ic.
weps:// swirlymusic.org/ (Non-Profit Source for Undiscovered Repertoire)

Note: 1 have not been paid to promote any of these databases. In addition, I have chosen to only provide databases
and not personal composer websites as this article seeks to provide conductors with an “easy” way to explore new choral
music.

Backpack
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STUDENT STUDY GUIDES AND REPERTOIRE SELECTION

Warren Haston, Ph.D.
University of Hartford’s The Hartt School

here have been many pivotal

events in Music Education.
The 1959 Young Composers Project
placed Composers-in-residence in
public schools, which led to the 1963-
1973 Contemporary Music Project
for Creativity in Music Education,
for which there was more financial
SUPpPOIt tO SUPPOIt More composers
and to emphasize teaching creativity to
students. This led to several seminars
around the country. In the 1963 Yale
Seminar, participants concluded that
“school music had not produced
a musically literate public,” and
encouraged reexamining decades-old
music curricula as well as the use of
higher quality music as curriculum.
The 1965 Seminar on Comprehensive
Musicianship at Northwestern
University was developed in order
to “improve the education of music
teachers.” Participants in the 1967
Tanglewood Symposium gathered over
several days to discuss the role of music
education in contemporary American
society. (Their list of questions to be
answered can still be applied today.)
In 1969 MENC established the Goals
and Objectives Project and in 1974
published The School Music Program:
Description and Standards, describing
the ideal music program that included
recommendations for curriculum,
staffing, facilities, and equipment.
The Goals 2000: Educate America Act
made arts a required core subject and
lead to the publication of the 1994
National Standards for Arts Education.
More recently we have lived through
the 2001 No Child Left Behind Act,
the 2008 National Assessment of
Educational Progress in the arts, the
2010 Race to the Top program, 21*
Century Skills, teacher evaluation
programs, the Common Core State

Standards, and the 2014 National Core
Arts Standards. Without exception,
the goal of every program was and
is to develop well-rounded, critical,
creative, and independent musicians.
This is represented most recently by the
paradigm Create, Respond, Perform,
and Connect.

In order to approach teaching toward

this goal, one must answer questions:

¢ What is the role of music
education in the schools? Is it for
the talented few or the masses;

to develop skilled performers;

to develop knowledgeable

consumers; to develop well-

rounded musicians; to engage
the three domains of learning—
psychomotor, cognitive, and
affective?

¢ What is the role of the music
educator: trainer, coach, dictator,
facilitator?

The authors and participants
of the programs listed above believe
the role of music education is to
develop critical, creative, independent
musicians, by fostering students’
innate abilities to create, perform,
respond, and connect; in other words,
comprehensive musicians. This is
best accomplished with a democratic
and constructivist approach to music
teaching that provides students with
opportunities to solve problems,
make decisions, and find problems in
multiple and varied contexts and with
decreasing amounts of guidance. These
principles should guide the selection of
repertoire for every teacher.

One such way to accomplish
these goals is the use of Student
Study Guides. They are designed to
move beyond performance skills and
develop comprehensive musicians

with conceptual understanding of all
related concepts. They do not supplant
the development of psychomotor
skills, but rather bring the cognitive
and affective domains up to the
same level of importance and focus
that psychomotor development has
always held. Students must develop
technique on their instrument. The
goal of Student Study Guides is to
develop musicianship skills in such a
way that psychomotor skills will be
enhanced as well. Meredith Music
Publications has published several
of these Student Study Guides (as
well as a textbook, Blueprint for
Band), and Hal Leonard has jumped
on board with their own version.
For both publishers, each Guide
contains a full score analysis, technical
considerations, music history, lesson
plan and sequencing ideas, assessment
tools, and reflection tools. NAfME
has published Model Cornerstone
Assessments similar to the assessment
portions of the Study Guides, but are
not as comprehensive for instruction.
Once you use a published guide, it is
easy to create your own. Most teachers
who start using the Guides use one per
semester, then one per concert, then
2 or 3 per concert. It takes a while
for the teacher, students, parents, and
administration to adapt to this revised
way of teaching. Choose repertoire
for a school year that will allow you
to implement this approach. You and
your students will be rewarded!
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IT'S A NEW ERA
IN EDUCATION

What does that mean for you as a music educator?

Music advocates have begun the hard work of ensuring the
Every Student Succeeds Act (ESSA) is properly implemented
across the country. With music included as part of a well-
rounded education, now more than ever, your voice and
expertise as a music educator is critical.

NAfME is here to help you make a strong case for music
education under ESSA.

“Everything ESSA’

Visit bit.ly/NCLBends for all the resources you need to understand ESSA and take action to
ensure implementation includes music at the state level. NAfME's Toolkits include:

e ESSAin Plain English: What It Means for You: Learn more about this historical law and see our
detailed FAQ that features questions asked by music educators just like you.

e ESSA Implementation Toolkit: This thorough resource links your program with admissible
provisions in ESSA so you can make your case for your program where you work.

o NAfME Field Guide to State Lobbying: This document explains the ins and outs of what you
can do to lobby at the state level.

Webinars

At bit.ly/NCLBends, you can receive recognition for professional development valued at one
contact hour for watching these webinars:

» ESSA Passage and Next Steps

« Title IV, Opportunities to Learn, and You!

» Federal Funding Facts

Grassroots Action Center
Right now, you can make your voice heard on Capitol Hill. At bit.ly/NAfMEgrassroots, you can:

» Support music education in federal education policy
» Be involved with the legislative process
» Engage your members of Congress via ready-to-send letters on ESSA funding

d
Your Association. Your Profession. Your Voice. mile



ASBDA CT MEMBERS’ TOP 100 OLD AND NEW!

By David Winer

o much great music and so little time! With only so many minutes of rehearsal and lesson

time, only a few short years to develop the musical tastes and our students’ choices for a

lifetime, and so few performance opportunities, the music we choose takes on an incredible

amount of significance. Choosing great music is a responsibility that music educators take

seriously.

What do music educators seek
when choosing a program of music
for study? We have certain skills and
concepts we wish our students to learn,
diverse styles and time periods of music
to expose them to, and we also need
to appeal to a variety of tastes for both
our students and our audiences. The
reality is, in most cases, we don’t get a
second chance - if our students aren’t
enjoying the music, they’re not coming
back next year.

Grade Level Composer First Name
0.5 Mike
Bruce
Joseph
Steve
Bruce
Mike
Robert
Sean
Larry
Anne
Percy
Roland
Mike
David
Brian
Kevin
Jim

Anthony
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Percy

I recently polled my colleagues
in the Connecticut chapter of the
American School Band Directors
Association, an organization comprised
of band directors with an established
record of teaching excellence and
leadership in the field. They offered
the following selections that represent
a list of significant pieces that work
for school bands. These pieces are of a
wide variety of levels of difficulty, styles

and genres, and one can search via

internet to find recordings and videos
of performances. Each band director
can evaluate and make decisions about
pieces that meet the needs of each
individual situation and ensemble.
There are many pieces on this list I
had never heard of, and as I went
online to seek recordings of them, I
quickly realized how many great pieces
of music there are out there for every

grade level that many of us don’t know
about! Take a look...

Composer Last Name Title
Hannickel Tikal
Pearson Ayre and Dance
Campello Cadets on Parade
Hommel Mission to Rock

Pearson/arr. Gott
Sweeny
Sheldon

O’Loughlin
Daehn
McGinty
Grainger/arr. De Stephano
Barrett
Sweeny
Holsinger
Balmages
Mixon
Curnow
Susi

Grainger/arr. Sweeney

Royal Crown March
Ancient Voices
Fires of Bandai, The
Intensity
Nottingham Castle
Sea Song Trilogy
Shepherd’s Hey
Arabian Dances
Celtic Air and Dance No. 3
Childhood Hymn, A
Images of Ireland
Japanese Pictures
Korean Folk Rhapsody
Last Rose of Summer

Lincolnshire Posy mvts
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2 James Ployhar

2 Johnnie Vinson

2 Sam Hazo

2 Frank Ticheli

2 Roland Barrett
2.5 Robert Sheldon
25 Robert Sheldon
2.5 Travis Weller
2.5 Bob Margolis
2.5 Mike Story
2.5 Timothy Broege
2.5 Robert Sheldon
25 Clare Grundman
2.5 Brian Beck
2.5 Anthony Susi

3 Richard Saucedo

3 Clare Grundman

3 Anthony Susi

3 Michael Markowski

3 James Swearingen

3 Richard Saucedo

3 John Cacavas

3 Steven Bryant

3 Chris Brubeck

3 Hugh Stuart

3 James Swearingen

3 Percy Grainger/arr. Vinson

3 Jay Chattaway

3 David Holsinger

3 Vaclav Nelhybel

3 Frank Ticheli

3 Andrew Boysen

3 Brian Balmages

3 Johan de Meij

3 Andrew Boysen

3 Hugh Stuart

3 Chris Bernotas
3.5 Gustav Holst/Longfield
3.5 Gustav Holst/Longfield
3.5 Frank Ticheli
3.5 Steve Bryant
3.5 Brant Karrick
3.5 Jess Turner
3.5 David Holsinger
3.5 John Mackey

March of the Irish Guard
New Forest March
Our Kingsland Spring
Shaker Gift Song, A
Structures
Appalachian Morning
Celebration and Song
Dancing Under the Stars
Fanfare, Ode and Festival
Fantasia on the “Dargason”
Four Breton Dances
In the Shining of the Stars
Kentucky 1800
La Madre de los Gatos
Race, The
American Barndance
American Folk Rhapsody #2
Aurora Borealis
Cave You Fear, The
Centuria
Coventry Carol
Days of Glory
Dusk
Ghost Walk
Hymn for Band, A
Invicta

Lincolnshire Posy, Suite from

Mazama (Legend of the Pacific Northwest)

On a Hymnsong of Philip Bliss
Ritual
Shenandoah
Song for Lyndsay
Sun Cycles
Symphony No. 1 “Hobbits”
Symphony No. 4
Three Ayres from Gloucester
Turbulence!
1st Suite in Eb
2nd Suite in F
An American Elegy
Bloom
Exuberance
Exultant Heart, The
Fantasy on a Gaelic Hymnsong

Foundry
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3.5 Johan
3.5 Dmitri
3.5 John
3.5 Ron
3.5 Eric
3.5 Sam
3.5 Daniel
3.5 Christopher
3.5 Steve
David
David
Rossano
Steve
Edward
Henry
Alfred
Eric
David
Mark
Jan
Dana
4.5 Robert
4.5 Robert
4.5 Rossano
Frank
Robert
Arturo
Andrew
James
N
Brian
Martin
Malcolm

Alfred

a o0 o0 a0 o0 a0 a0 G;

Victoria Valencia

For more in-depth study and
guidance about choosing literature
for ensembles, many excellent sources
are available. Some online sources
include Bandworld Top 100 lists, the
MidWest Clinic, American Collegiate
Band Directors Association (“small
programs” list), various state lists,
Cyberwindsmusic.com, and various
publishers’ websites. In addition,
these two are a just a couple of the

de Meij/arr. Lavender

Shostakovitch/arr. de Mej

Lord of the Rings

March from Jazz Suite No. 2

Gibson Resting in the Peace of His Hands
Nelson Sang!
Whitacre Seal Lullaby
Hazo Solas Ane
Bukvich Symphony No.1 In Memoriam Dresden
Nelson Wayfaring Stranger
Reineke Where Eagles Soar
Holsinger Abram’s Pursuit
Holsinger Adventures of Kid Cam, the Rocketman!
Galante Afterlife
Reineke Fate of the Gods
Gregson Festivo
Fillmore His Honor
Reed Hounds of Spring, The
Whitacre Lux Aurumque
Maslanka Mother Earth
Camphouse Movement for Rosa, A

Van der Roost
Wilson
Smith

Sheldon
Galante
Ticheli
Sheldon
Marquez/arr. Nickel
Boysen
Barnes
Iwai
Balmages
Ellerby
Arnold/arr. Paynter
Reed

Rincon

Puszta (1, 2, 3)
Shortcut Home
Ireland: Of Legend and Lore
Overture for a New Horizon
Rise of the Silver City
Angels in the Architecture
Danzas Cubanas
Danzon No. 2
December Dance
Impressions of Japan
Jungle Fantasy
Midnight on Main St.
Paris Sketches
Prelude, Siciliano, and Rondo
Second Suite for Band

Suite No.2 for Band

significant in-print publications that
highlight excellent literature for bands:
The Instrumentalist and the Teaching
Music Through Performance in Band
series published by GIA Publications.
Even Wikipedia has an extensive
list of prominent band works. The
available information is sometimes
overwhelming,.

Truly, the problem is deciding
which pieces to choose among the

many fine works out there. The list
provided by our CT ASBDA members
is a great place to start to find pieces that
are proven to be effective with bands
that resemble yours. Quality literature
will ignite a joy of music-making while
also presenting important skills and
concepts for proper development. So
much great music and so little time,

indeed.
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PETER AND THE WOLF - THE JAZZ CONNECTION

Written by Lisa M. LaDone, Band Director at Chippens Hill Middle School in Bristol, CT
and member of the New England Jazz Ensembles Board of Directors

Q s music educators we are constantly looking for new and exciting ways to make connections

within our curriculum to deepen our student’s understanding of ideas and concepts. Many

elementary school students study Peter and the Wolf, composed by Sergei Prokofiev in 1936.

Have your students had the opportunity to hear a live jazz performance of this famous work?

The New England Jazz Ensemble now has a jazz arrangement of this memorable piece which

is now offered for live performances in schools.

The New England Jazz Ensemble
was created in 1991 by trumpeter
Mike Jones. Walt Gwardyak, pianist,
teacher and composer has been the
musical director from the beginning.
Recently, Walt Gwardyak arranged a
jazz version of Peter and the Wolf for
big band with narration by jazz vocalist
Giacomo Gates.

Through the performance,
your students will gain a deeper
understanding of the structure and
context of this musical work by
connecting different instruments with

the animals in the story. Students will
also be able to recognize and identify
the different (jazz) style of narration
that accompanies this performance
due to historical and cultural context
and genre. Furthermore, students will
learn how composers and arrangers
make interpretive decisions such as
instrument choices, dynamics, tempo,
style, and genre. The connections to the
newly adopted Core Arts Standards are
numerous.

The New England Jazz Ensemble,
which is comprised of many music

educators, believes this performance
is an ideal capstone to the study of
Peter and the Wolf and will enrich
your students’ musical education.
Please contact the president of NEJE,
Steve Bulmer at srbbass@gmail.com
or 860-965-6507 with any questions
or to receive booking information for
your school. The New England Jazz
Ensemble is a non-profit organization
and has been performing in the region
for over 25 years.
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The New England Jazz Ensemble 1s booking now for in-school performances of Peter and the
Wolf scored for full jazz ensemble and narrator. All the educational elements of the work are
preserved in this new editon while incorporating over a dozen different jazz idioms and a
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Contact: Steven Bulmer
srbbass@gmail.com
(860) 965-6507 www.neje.org
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Concert Programming
For Music Educators

by Gregory X. Whitmore

“Children should be taught with only the most musically valuable material. For the young, only the best is
good enough. They should be led to masterpieces by means of masterpieces.” — Zoltan Kodaly

s music educators, we recognize the

inherent educational and artistic

value in providing literature of only

the highest artistic merit. As

collaborators in the music making
process with our students, the literature we select
must be aesthetically edifying for ourselves, and
those we conduct. Additionally, as arts educators,
the literature we select to perform for our
audience serves an additional role in allowing
our local communities to have a transformative
cultural experience through the patronage of our
concerts. With the educational and artistic
experiences of so many effected by the literature
we select to perform, the act of programming for
our ensembles is perhaps the most important act
we will undertake as music educators. Yet, how
do we undertake the process of programming in
an effective way? | would like to offer the
following suggestions for music educators of all
levels and ensemble types.

Core Beliefs Pertaining To Programming

1 It is important to remember that programming

for our ensembles is more than just “picking
music.” | submit that our concerts are curated.
This is a high-end, intensive, deliberate,
artistically centered process with both artistic and
educational outcomes.

2 Consider your connections to the titans in our
profession. Your work in programming for a
concert season is also undertaken by the great
conductors of the world’s great orchestras, choirs,
and concert bands. We should come to the
literature planning process with the same
enthusiastic effort, creativity, and artistic energy
as those at the vanguard of our art.

3 The act of programming for a concert season is
akin to selecting ingredients for a meal. Be very
careful about where you are sourcing your
“produce.”

4 Central Question: "Why am | forsaking all other
pieces of wind/orchestral/choral literature to
perform this work?”

5 All ensembles in our music programs deserve
and require concerts that are well curated both
educationally and artistically.

“For only through immersion in music of lasting quality can we engage in aesthetic experiences of

breadth and depth.” — H. Robert Reynolds

This article was originally published in the Winter 2015/Conference Issue of CMEA Magazine,
the state journal of the California Music Editors Association. Used by permission.
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Inspiration For Well-Informed
Programming.

1 Join the mailing lists for the New
York Philharmonic, Los Angeles
Philharmonic, Chicago Symphony
Orchestra, San Francisco Symphony,
Los Angeles Master Chorale, etc. Use
the concert season brochures as
inspiration for your own
programming. For instance, if the
Los Angeles Philharmonic is
featuring a series of concerts based
around the work of a singular
composer, perhaps in your own
program you can do the same thing
for all of the ensembles in your
charge.

2 Study any forthcoming domestic
or international anniversaries,
historical events, or dates of
institutional significance, and allow
these to inform your programming.

3 Consider compositional premiere
anniversaries for works in the core
repertoire; allow these dates to
inform your programming.

4 Consider studying the concert
programs from honor ensembles
from across the United States (many
times a simple Google search will
find the concert programs online).
This is often a great place to begin
your investigation into works
previously unknown to you.

Educational Criterion In
Literature Programming

1 The work has clearly-evident
artistic and compositional
craftsmanship. The work has a
formal structure, with textural
mixture, and overall coherence.
Motivic, rhythmic, and thematic
development is proportional to the
overall structure of the work.

2 The work possesses educational
and artistic value. The work is
appropriate to the overall ability of
the ensemble, yet still allows for the
ensemble to be “stretched” in as
many ways as possible. The work is
neither too difficult, nor too easy.
The work possesses artistic depth,
and the voice of the composer is
clear throughout the composition.

3 The work challenges the ensemble
in technical, and emotive aspects.
The publisher’s grade is not the final

determining factor in the selection
to be programmed.

4 The conductor should consider the
instrumentation needs of the
ensemble, even if in some cases
additional players or substitutions
are required.

Thematic Programming Suggestions

1 1 would submit that our concerts
be thematically structured.
Programming thematically allows
for a central idea to unify our
concerts, and provide structure to
the literature we consider for our
ensembles. Also, programming in
this way allows for our concerts to
“open up” to collaboration within
other academic or artistic programs
on our campuses and in our
communities (consider guest artists,
student groups, guest ensembles).

2 Thematic programming allows for
an increased audience experience,
and allows for the audience and
ensemble to be taken along a
journey through the concert-going
experience.

3 Concerts should feature works for
large and small ensemble, as well as
overall variety in compositional
style, genre, and compositional
period.

4 The conductor should establish
and maintain a commitment to
programming work from the core
repertory.

Conductors should think “outside
of the standard concert program,”
and look to provide their ensemble
and audience with unique and
“curious” concert going
experiences. Perhaps unique
pairings of works to perform, trying
new ways to immerse an audience
in a piece, or including innovative
ideas to take the concert experience
outside the norm.

Commitment To Score Study

1 Each conductor should establish a
functioning repertoire that
comprises his or her own central
repertoire. Concert programming
will be centered from this
repertoire, and extended outward
into new works and new composers.

2 "Someday Study:” Each conductor

should study literature that they
would like to “someday” perform
with their ensembles, even if their
ensemble is not yet able to perform
the work. Additionally, each
conductor should make an effort to
become as “well-versed” in as much
of the literature and masterworks of
their medium as possible.

3 Each conductor should find a “Big
Five" list of cornerstone literature
that can be performed on a
rotational basis with his or her
students.

The Act Of Programming

1 Programming for the next concert
season should begin in earnest in
the late winter of the current
concert season, and follow a “macro
—micro” approach. Conductors
should begin the process simply by
laying out a calendar, and
brainstorming how and when
concerts are planned (as well as all
sectionals, dress rehearsals, and
necessary extended rehearsals).
Once the date planning process is
complete, conductors should begin
to think in large terms of
programmatic themes, as well as
collect the scores of works they are
generally interested in conducting.

2 Once thematic ideas are
organized, the act of what to
program becomes central. The
conductor should spend time
considering/studying each piece for
each concert - considering the
rehearsal experience for their
students, ensemble ability level as it
pertains to each piece, and consider
the concert outcome for ensemble
and audience.

3 Questions to consider: What is the
trajectory of your concert season? Is
there a "high point” to your concert
season? If so, when? How does this
affect the concerts before, or after
this high point?

4 Consider what | call “The
Programmatic Arc:” The relationship
each concert has with each other.
Are there works selected for one
concert that will in some way
prepare the ensemble and audience
for the next concert? Is there an
overall journey we can take our
students and audience on through

>
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our concert season programming on
a macro level?

5 By mid-spring, concert
programming should begin to
crystalize (yet there is still time for
additions and subtractions). The
conductor should formally list (type)
the entire concert season, with
concert and rehearsal dates, and
sectionals listed. The conductor
should study the completed
programmatic “map” of the concert
season. Also at this point, the
conductor should critically question
each concert against the criterion
above. It may be prudent for
conductors to invite suggestions
from trusted colleagues.

6 By late spring, the entire concert
season is complete, with all initial
study and concert season
forecasting complete. At this point,
parts should be ordered and copied,
along with all necessary scores
required for each piece. If needed,
dates can be set for concert session
part reading, part distribution, etc.

7 By the last day of school: All music
is copied and prepared for

distribution. The concert season is
set and posted with all requisite
information for ensemble
comprehension. The conductor now
has the entire summer (which is
hopefully “down-time"” for music
educators) to complete in-depth
score study of the coming season’s
literature.

In closing, the compositional
quality of the literature selected,
the literature’s ability to assist in the
individual and collective ensemble
technical and artistic development,
and the inherent artistic value of
the literature selected speaks
volumes about the educational and
artistic intent of the music educator
selecting said literature. It is my
experience that the aforementioned
suggestions allow for conductors of
various ensembles at various levels
to program concerts that are
artistically and educationally
invigorating for students,
conductors, and audiences alike.

Reynolds, R. (2000). Repertoire is
the curriculum. Music Educators

Journal, 87(1), 31-33. Retrieved
from http://eduproxy.tc-library.org
/?url=/docview/62252885?accountid
=14258

Gregory Xavier Whitmore is
director of bands at Mt. San
Antonio College in Walnut,
California. Whitmore is also music
director of the Pacific Symphony
Orchestra Youth Wind Ensemble in
Costa Mesa, California, and
conductor of the Cal Poly Pomona
Concert Band. Whitmore received
his bachelor’s degree in
instrumental music education from
the University of Michigan School of
Music. He received his master's
degree in music with an emphasis in
wind conducting from California
State University, Fullerton. He is also
a doctoral candidate in music
education at Columbia University
(Teacher's College) in the city of
New York, and spent thirteen years
as director of bands at Cathedral
City High School in the Palm Springs
Unified School District.
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KICK-START YOUR CAREER WITH
A NAfME MEMBERSHIP

Congratulations! NAfME Collegiate members
are eligible to receive up to a 50% discount
on dues when you become a full active
member. This offer is only valid for one year
after you graduate. Act now.

Deadline: Offer extends from June 30 of your graduation
year until June 30 of the following year.

Visit: bit.ly/NAfMEcollegiate
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PROFESSIONAL DEVELOPMENT

SUBSCRIBE TODAY TO OUR STATE-OF-THE-ART ONLINE LEARNING PLATFORM!

“NAfME Academy is incredibly targeted and directly applicable to my classroom! | was able to
watch a webinar and apply the skills and ideas | learned to my classroom the very next day.”

— Christina, 3rd year general music educator from South Carolina

Visit bit.ly/NAfMEAcademy to learn more or

visit the online store to purchase today: bit.ly/NAfMEstore.
1-800-336-3768

L

d
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join the broader minded” movement.

It's time for everyone to start thinking beyond the bubbles.”

We know music helps educate the whole student.
But now we need you to help us spread the word.
The true mission of education lies in shaping the
students behind the scores, and “bubble tests”
can measure only so much.

Visit broaderminded.com now to get started.

Learn what to say and how to share it
Watch the broader minded video
Share your own story

Join the broader minded movement
and receive advocacy updates

Order broader minded resources

800-336-3768 www.nafme.org

Think beyond n fa National Association
the bubbles: i @ forMusic Education

@ @ Music Education - Orchestrating Success

CMEA is a 501C3 non-profit organization and is a federated state
affiliate of the National Association for Music Education (NAfME).

Advertiser Index

Membership is open to all music teachers and those involved in EPN Travel Back Cover

other music education related work. Greenwich Instrument Repairs..5

The CMEA NEWS is published four times a year in October, New England Jazz Ensemble .. 28
January, April, and June. Opinions expressed in this publication Rhode Island College

are those of the author and do not represent an official position

of CMEA. A subscription to the NEWS is included in the annual

inside back cover

. inside front cover
membership fee.

2017-18 Publication Copy Deadlines are:
September 4, November 6, January 22, April 22

Manuscripts should be sent directly
to the CMEA NEWS Editor at
cmeanews.editor@gmail.com

For advertising information and rates, please visit www.cmea.org.
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2016 & 2017
UCONN AUDITION DATES

Saturday December 3, 2016
Friday January 20, 2017
Saturday January 21, 2017
Friday January 27, 2017
Saturday January 28, 2017
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MEET CHRIS MCKEE
YOUR EPN TRAVEL PROFESSIONAL

“I enjoy working with great directors and teachers and helping them
provide the best experience possible for their students by customizing
value-added trip itineraries that maximize the goals of the group.”

P E R FO R MAN c E Chris has over 20 years of group travel planning experience. He earned

a B.M. in Music Marketing from Clarion University of PA. Chris is the
To U Rs former Director of North American Music Festivals, where he managed
the production of adjudication festivals throughout the East Coast.

He also served as a Travel Consultant with Educational Travel
c U STO M c LI N Ics Experiences, Inc. and The Sound of America Honor Band and Chorus

European Concert Tour.

PARADES  WHAT IS YOUR FAVORITE DESTINATION
CITY FOR YOU TO VISIT?

B OWL G AM E S New York City! There is nothing like a Broadway show. Imagine seeing
world-renowned actors and actresses completely transform on stage,
and carry you to a place you've never been. Leonard Bernstein was right

FE STIV AL s when he penned “New York, New York! It’s a helluva town
iconic skyline, to the world class cuisine, to the bright lights of Times
Square or the grandeur of St. Patrick’s Cathedral, New York City

D I SN EY PE R Fo R M I N G delivers on every level. Now, with the Today Show and Good Morning

America filming outside every day you may even get your five minutes
ARTS in the spotlight. A trip to New York would be complete without a visit
to the Empire State Building. A marvel during the daytime, but at night

»

From the

when fully illuminated is a must see!

.




